A new director finds ‘magic’ in film

By RICHARD DODDS

D i remember "This B Cinerama,”™
a kind of souped-up travelogue that
showrased The wonders of the then-new

meviemaking technlque? “Koyaanis-

gatsl,” an unusual new mavie opening
roday at the Prytania Theater, is some
thing lke a meeting of “This 1s Cin-
crama and psychedelis drags,

But §'s the value of 2 refurn bo seio-
ral, simple things that director Godirey
Rt-j_lfp.ll:l = lr_l.llnﬂ to ponwvey in his word-
s r||;||:'|_||11|:-nl,.;|_r:,r He uses a variety of
Him :ec'hnlqllns Lo demansirale how oom-
lemparary HFe i ot off Batanee” — what

H-er'.-.,mnlsq;lrz.l" means in e Hopd
Iradizin 1 regendy The filo, | i Fag
gl 1 rll'l-l.igli"ll.‘#ﬂ rlmglm!:lghm:tg

The 4d-year-old Heggio is a New
Orleans nalive who Bbeeaose a awnk in
the Christian Brothers before his inde-
peasdent ways led him o leave the onder
wihen e was 35 18 was his later work
with Chicatio streel gangs in New Maxlon
that Indirectly led him on & seven-year
projecs thal became “"Kovaanisgls).”

Inierviewed By 1_1_'!|-::'|:|'|'.|nr|-e" {his week.
H{'EEl"_I saleh, "] wis pibrtic ula rl'n.I
{'l.mumﬂ:ﬂ !:-].l a Lueis Buresel fikm -'..:llla'.l
‘Lo Olvichados” or “The Young and the
Dasfimed . 1 owsed that flm to organise
nime different gangs and to get public
support. 1ielt it bad 8 very greal power.”

HE HAD NEVER made a movie
bedore, he said, bul “frankly. 1 felt thai
wis Lhe best preparation for dedng snme-
thing diiferent. Had | gone to filin school
or heen a filmn seholar, then | think |
wintibd have been overhyf inlluenced by ira-
ditioral :,m:'lll'; ralher Lhan _|§:|'.|I|'||',: L 1Ny
aven naabueral fnluodi o,

Whal Regfio creaded 8 a symphony
ol images that shows how modern life

Sunn af umpnllrd I-umlsampei are followed by :urrcul nﬂn-n: c-+

urban lite in “'Koyaanisgatsi,”’

a wordless documentary by former

Mew Orieanian Godfrey Reggio, opening today ot the Prytania.

in s country — eapecially New York
and Los Angeles — might look to & visi-
tor from ancdher planed. Time-lapse and
Fiest-mndion photography tum everyday
sighls [freeway traffic, rush-hour podes
triamns, assembly lines) inlo a mesmieriz-
ing redler coaster of patterns that eon-
trast with the sweeping, scothing and

| unviclated landscapes that open the film.

“I felt that the film medium has an
implicit magic.” Regdho explained. ©1 Feld
that we coudd peteally develop & vocabu
lary of image that could be maore articu
fanbe Bz the spoken word. ™

Wit hisuld -:!I'°|I|:|_§1:|P ar plod and wilh &
fitle that doesn't exacty trip off 1he

| tongue, "Hn_-.-a:mlmpai_-al wasn’l an easy

| il to get made. Reggio had insisted that
i ke @ peo-profit venture, and that added
bo the yeacs it took hion 1o rakke the 53
mifllion budget. When il was finally fin-
ighed bul apparently destined’ lo be
abcwn only at Mlm festbrals, mussumes
rul schiooks, 18 revedved @ paash into the

mainstream markel from filmmalker

.‘
: Francis Coppaalia,
i Through mutual friends, Coppola had
| heard aloul Reggio's just-linished project,
and a screening was Brranged so the
| Famniis dirsctor could take a look, After
| the serpenimg,” RefEio recalkad, Veveryomn
| was naturally anxious to see what

Francis Il'h:_mgh.l.. e salcd he was wa.ll_lng
for a film like this [ e proviueced, He
thowght it had a aignificant eommercial
potential, and thar f he could help msake
that happen, he would be happy to kend
his name to the film.™

The credits now read “Francis Ford
Coppola presents ‘Hoyaanisgatai.” "'

! Thimygh be had no creative input, Cop

jafa’s distrilmtion team helped In mar-
Reling the movie, amd i1 become a sur-
prise kit in many of The cities and forcign
tounlries where iUs opened,

THODGH HE CLAIMS no irsterest inog
career a8 a Mmmaker, Reggio would like
"Hoyaanisgatal” to be the fest pact ol o
tritogy. He's now writing the seripl for
the sceond part, to ke calbed “North-
sopth.” and he plans to start flming in
Juby == o 30 South Amerlcan; African
and Aslan mountries,

It will deal with Lhe Los Angelesizn
Hom of (ke Southern hemisphere,” he
sakd, "I's @ (1fm thaat r:«l:ph'lrrs the life of
fireet cxperence condlivied with the like
il ri-'c"hrlesnlngll:':l.t m&ialinn,” The final
segment in the trilogy would kaok af

‘alternative ways af |.II|'|H$ a8 demon-
atraten] by spealier ecuntries

During his early days as & Christian
Brother, Regglo lived in Louisiana's
Cajun country. and be commented that
“life there was much more In balanee™
Lhan in many paris of América. As Ior
FMew Orleans, which he visils aboal onese
a year, he said, “Lile theve is on The grid,
it's centralized, accelerated and dense.

“Bast | woubd also say that New Orleans
s much slower than snme of the hig
cilfes, and In that sense (U's much more
enjovable fo be in, i's a big party lown,
Peagle there ke (o have a Hjnnﬂ time,
hang owl amd drink — and | ke 1o do

I Bt A hide (L8 Liws, ™



